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e Exhibition: “1957 - 1975”

e Artists:. Alfonso Albacete - Alfredo Alcain - José Luis Alexanco - Anzo - Francesc
Artigau - Elena Asins - John Baldessari - Manuel Barbadillo - Néstor Basterretxea -
Gunter Brus - Rafael Canogar - Joan Colom - Nacho Criado - Gabriel Cuallad6 -
Gerardo Delgado - Equipo 57 - Equipo Croénica - Paco Gomez - José Guerrero -
Artur Heras - Joan Hernandez Pijuan - Gonzalo Juanes - Jirgen Klauke - Robert
Llimés - Ramén Masats - Oriol Maspons - Manolo Millares - Marta Minujin - Xavier
Miserachs - Otto Muehl - Lucio Mufioz - Bruce Nauman - Hermann Nitsch -
Francisco Ontafion - César Paternosto - Carlos Pérez Siquier - Guillermo Pérez
Villalta - Gerardo Rueda - Antonio Saura - Alberto Schommer - Rudolf
Schwarzkogler - Soledad Sevilla - José Ramoén Sierra - José Soto - Juan Suarez -
Jordi Teixidor - Ricard Terré - Julio Ubifia - VALIE EXPORT - Dario Villalba

e Date: March 4 - September 11, 2016.
e Spaces: North Cloister

« Exhibition Session: Action: Between Figuration and Abstraction

Two dates, two numbers: a palindromic pair. Can the art of this period also be read
from left to right and right to left? Changing the order of factors would undoubtedly alter
the product, even though this exhibition, beyond marking the interval between those
two years, aspires to highlight its historical and artistic importance but in varying lights,
forward and in reverse.

The year 1957 witnessed the culmination of several relevant events in both politics and
art. In the political arena, various circumstances within the dictatorial regime led to the
end of autocracy and the beginning of developmentalism. In the art world, the
influential collectives Equipo 57 and El Paso were born.

This exhibition, comprising works from the collection of the Centro Andaluz de Arte
Contemporaneo, is therefore the beginning of a story divided into chapters or galleries.
It is designed to be read initially from the left, starting with the film made in 1957 by
Equipo 57, moving on to AFAL (Almeria Photographic Association), and later stopping
in a large black gallery with pessimistic overtones, expressed through the channels of
Art Informel or formal geometric investigations. Expanded, post-pictorial and hard-edge
abstraction and models, structures and forms also have their own respective chapters.
In contrast, visitors will find important spaces devoted to behavioural art and social
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corporeal practices, represented by Bruce Nauman, VALIE EXPORT, Nacho Criado
and Marta Minujin, among others. Finally, the visit ends with a sampling of political Pop
Art and early incursions in the New Figuration.

While 1957 was a year of intense artistic developments and hazier political impact, the
tables were turned in 1975. In this palindromic interval, it represented a new paragraph
in the chapter of Spain's recent history, marked by a politically significant event—the
dictator's demise—and a new sentence in the paragraph of art, describing the
beginning of the end for the abstract and conceptual languages that had shaped and
dominated the preceding years, and the rise of figurative trends that would draw
attention to several Andalusian artists associated with Madrid's New Figuration
movement. In short, visitors must be prepared to re-read the exhibition narrative in
reverse, from right to left, from finish to start, for once they reach the end they will have
no choice but to retrace their steps. A truly palindromic experience.



