
 

 

 

 

OLIVER RESSLER. CARTOGRAPHIES OF PROTEST 

 

 

 

 

Additional documentation of Oliver Ressler. We will beg for nothing, we will ask for nothing. We will take, we will occupy exhibition 

(Centro Andaluz de Arte Contemporáneo, September 11, 2015 - January 10, 2016) 

http://www.caac.es/english/exh/projects/frame_ressler15.htm
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-

From the very beginning, I knew that I would want to do more than simply participate, 

which I did for many years: I would anchor my artistic production in this movement.  

I was not interested in neutral representation; instead, I thought about different ways to 

produce works that could be used by the movement or serve to mobilize it.1

-

FOREWORD

1 Cf. Sylvie Fortin, “Fight-Specificity: 

A Conversation with Oliver Ressler”; in: 

Glenn Harper, Twylene Moyer (eds.), 

Artists Reclaim the Commons: 

New Works / New Territories / New 

Publics, 2013.

 I

-

-

-

JUAN ANTONIO ÁLVAREZ REYES
Director, CAAC – Centro Andaluz de Arte Contemporáneo, Seville

MARIUS BABIAS
Director, Neuer Berliner Kunstverein, Berlin

EMANUELE GUIDI
Director, ar/ge kunst Galerie Museum / Galleria Museo, Bolzano

STELLA ROLLIG
Director, LENTOS Kunstmuseum Linz
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What Is Democracy?, 

8-channel video installation, 2009

Pages d’écriture:

The screen, the passport and other technologies of governmentality 

enfermement

-

-

unlimited postponement 

2  

 

-

-

OLIVER RESSLER: 

“BLACKBOARD” CINEMA AND THE 

CAPITALISTIC REGIME OF ENUNCIATION MARCO SCOTINI

Since the time when the Fed simply said that in the near future it could slow the pace 

of its bond buying stimulus, the yields on government securities

 have actually increased; and this happened 

without the Fed having to change anything whatsoever in the meantime.

Christian Marazzi 1

1 Christian Marazzi, The Linguistic 

Nature of Money and Finance, 

Los Angeles: Semiotext(e) 2014, p. 12.

2 Gilles Deleuze, “Post-scriptum sur les 

sociétés de contrôle”, 

in L’autre journal, n.1, 1990, now in 

Pourpaler, Quodlibet 2000, p. 237.
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-

-

-

3  

-

closed spaces 

-

 

-

-

3 Maurizio Lazzarato, Il governo 

dell’uomo indebitato. Saggio sulla 

condizione neoliberista, 

Rome: DeriveApprodi, 2013, p. 153. 

Zanny Begg & Oliver Ressler, 

What Would It Mean to Win?, 

film, 40 min., 2008

-

general intellect

-

 

-

What Would It 

Mean To Win? The Right of Passage

Tute Bianche 

 

 

 

Zanny Begg & Oliver Ressler, 

What Would It Mean to Win?, 

film, 40 min., 2008
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4  

What Would It Mean To Win? -

-

Workers Leaving the Factory 

-

The Right of Passage

-

 

The Right of Passage

-

4 Oliver Ressler, Protesting Capitalist 

Globalization on Video, 2002, 

published on http://www.republicart.net

Zanny Begg & Oliver Ressler, 

The Right of Passage, 

film, 19 min., 2013

-

Hat Rack Pipe

-

-

5

 6

The spoken word.

-

7

-

-

 

 

5 See Michel Foucault, This is Not a 

Pipe, Oakland: University of California 

Press, 1983.

6 Jean-Luc Godard, “Premiers ‘son s 

anglais’, in Cinéthique n. 5, 1969; now 

in J-L. Godard, Il Cinema è il Ciinema, 

Milan: Garzanti 1981, p. 339. 

7 Godard par Godard, éditions de l’Etoile-

Cahiers du cinema, Paris, 1985, p. 348

Zanny Begg & Oliver Ressler, 

The Right of Passage, 

film, 19 min., 2013
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-

-

-

 

-

-

-

common a common place

-

 8
-

 

 n  

What is Democracy?  What Would It  

Mean To Win?
 

8 Oliver Ressler, “Approaches to Future 

Alternative Societies. Interview by Zanny 

Begg”, 2007 in http://www.ressler.at. 

See also Maurizio Lazzarato, La politica 

dell’evento, Rubbettino Editore, Soveria-

Mannelli, 2004. 

 

-

-

9

-

-

10
 

a forum

What is Democracy?

This is what democracy looks like!

-

-

 

In bientôt J’espère

9 See Raniero Panzieri, La ripresa del 

marxismo leninismo in Italia, Milan: 

Sapere Edizioni, 1972. See also 

Oscar Marchisio, “Geopolitica della 

valorizzazione. L’inchiesta come forma 

di lotta”, in Federico Chicchi and Gigi 

Roggero (eds.), Lavoro e produzione del 

valore nell’economia della conoscenza. 

Criticità e ambivalenze della network 

culture, Milan: Franco Angeli 2009, 

pp. 117–128.

10 Paolo Virno, Multitude between 

Innovation and Negation, 

Los Angeles: Semiotext(e), 2008.

The Fittest Survive, film, 23 min., 2006

Dario Azzellini & Oliver Ressler, 

Disobbedienti, film, 54 min., 2002

Installation view: Political Imaginaries: 

Making the World Anew, Oliver Ressler’s 

solo exhibition at Wyspa Institute of Art, 

Gdansk, 2014 ´
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cinéma 

ouvrier Die Teilung aller Tage 

-

voice

as logos -

11 

-

12

-

13

-

-

14

11 Jacques Rancière, Il Disaccordo. 

Politica e Filosofia, 

Rome: Meltemi, 2007, p. 23

12 Oliver Ressler, “Counter-globalization 

Manuals. Interview by Marina Grzinic”, 

2003, in http://www.ressler.at

13 Oliver Ressler, “More Visibility 

to Activist Practices”, in Make Film 

Politically. Contemporary Filmmaking 

and the Soviet Avant-garde, Chto Delat? 

Newspaper, Special Issue, 

September 2007, p. 7

14 Francesco Casetti, Inside the Gaze: 

The Fiction Film and Its Spectator, 

Bloomington: Indiana University Press, 

1998; see also Christian Metz, Film 

Language: A Semiotics of the Cinema, 

New York: Oxford University Press, 

1974, and “The Impersonal Enunciation, 

or the Site of Film”, New Review of Film 

and Television Studies, Volume 8, 

Issue 4, 2010

as

15

dialogical

 

16
 

-

-

15 Christian Marazzi, The Linguistic 

Nature of Money and Finance, Los 

Angeles: Semiotext(e) 2014, p. 21

16 Ibid, p. 16

Too Big to Fail, wall text, 2011

Installation view: Nach Demokratie, 

Kunstraum Niederösterreich, 

Vienna, 2011

Zanny Begg & Oliver Ressler, 

The Right of Passage, 

film, 19 min., 2013
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-

Zanny Begg & Oliver Ressler, 

What Would It Mean to Win?, 

film, 40 min., 2008

Pages d’écriture:

Die Leinwand, der Pass und andere Techniken der Gouvernementalität 

enfermement

-

-

-

unbeschränkter Aufschub 2

-

OLIVER RESSLER: 

„WANDTAFEL“-KINO UND DAS 

KAPITALISTISCHE REGIME DER ENUNZIATION MARCO SCOTINI

Ab dem Zeitpunkt, als die Fed nur ankündigte, sie könnte in absehbarer Zukunft das Tempo 

ihres Anleihenkauf-Stimulus drosseln, sind die Erträge der Staatsanleihen

 tatsächlich gestiegen; und dies geschah, 

ohne dass die Fed zwischenzeitlich irgendwelche zusätzlichen Maßnahmen ergreifen musste.

Christian Marazzi1

1 Marazzi, Christian, The Linguistic 

Nature of Money and Finance, 

Semiotext(e) 2014, S. 12.

2 Deleuze, Gilles, Post-scriptum sur les 

sociétés de contrôle, 

in “L’autre journal”, 1, 1990, jetzt auch 

in Pourparler, Quodlibet 2000, S. 237.
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We Have a Situation Here, 

digital print behind acrylic glass, 

130 x 92 cm, 2011

WAY OUT OF THE CRISIS?

RESSLER’S TREATIES ON ALTERNATIVE FORMS 

OF GOVERNING AND CONSTITUTING

KATARZYNA KOSMALA

From Occupy gatherings, protests born at the fringes, whether in Washington Square Park 

in New York, Syntagma Square in Athens, Yerevan’s largest bazaar in Armenia, Caracas’ los 

-

-

-

-

 

 of the May 

 

1 -

-

 

 

1 Cf. David McNeill on Walden Bello’s 

conceptualization of Western democracy 

in the 8-channel video installation What 

Is Democracy?, Oliver Ressler, 2009
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2

3

There are multiple roles art can play directly in protest: It is a central idea in my artistic 

practice to give a voice to protagonists of social movements around the world, and 

to create a certain space through my work, where these voices can be heard and be 

listened to. I am not interested in a balanced, “neutral” perspective (some media forms 

claim it exists!), but in a perspective emerging from the inside, or at least a perspective 

born out of participation and in solidarity with particular leftist social movements. 

(Ressler in interview with Katarzyna Kosmala, CCA Glasgow, 2011, Document Film 

Festival) 4

-

university fees, strikes over pensions, to the Occupy Wall Street movement against global 

-

The first thing to know is that debt is bought and sold for pennies on a shady secondary 

market, full of debt buyers and collectors. If you have a hundred dollars debt, for exam-

ple, and you go into default, the lender can sell your debt for a fraction of its original 

value, giving themselves a sweet tax write-off. And then debt collectors try to collect 

the full amount from you, the debtor. Strike Debt’s Rolling Jubilee Fund purchases this 

kind of debt on the secondary market. (Ann in In the Red, 2014)

2 Mikhail Bakhtin, Speech Genres and 

Other Late Essays. Translated by V. W. 

McGee. Austin, Texas: University of 

Texas Press. 1986.

3 Mikhail Bakhtin, “Discourse in the 

Novel”. In M. Mikhail Bakhtin (ed.), 

Dialogic Imagination: Four Essays. 

Austin: University of Texas Press. 1981. 

 

4 Katarzyna Kosmala, “Art of Protest: 

On Testing Cultural Forms of Resistance. 

Katarzyna Kosmala in conversation with 

Oliver Ressler”, Variant Magazine. 42 

(Winter): 22–24, 2011. 

http://www.variant.org.uk/pdfs/issue42/

Variant42.pdf 

Elections are a Con (Georgian version), 

poster, 59,4 x 42 cm, Tbilisi, 2012

In the framework of Undergo. The 

Parallels, curated by Nini Palavandishvili 

for GeoAIR, Tbilisi, 2012

-

-

-

Ressler’s 

-

In the Red, film, 20 min., 2014
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-

-

network 

5

-

 

-

 

-

  

In a search for 

Take The Square, 

3-channel video installation (detail), 

88 min (altogether), 2012

5 As far as the legal and administrative 

processes are concerned, the most 

common arrangement during takeovers 

for Fabricas Recuperadas was assistance 

offered by the local authorities for the 

so-called phased transfer. The use of 

the buildings to carry out the work was 

agreed for a temporary period in a form 

of “comodato”, based on a contract in 

which the city council agreed to cede 

the factory premises free of charge, as a 

form of a loan. Over the first few years, 

it was the local government who paid 

the rent on the premises and covered 

outstanding debts to the owner. After 

the initial period, the co-operative run by 

workers was given an option to buy out 

the business. For more, see: Katarzyna 

Kosmala and Imas J Miguel, “Narrating 

a Story of Buenos Aires’ Fabricas 

Recuperadas”, The International Journal 

of Management and Business 3(1): 

103–121, 2012.

, Ressler 

-

 

 is an allegorical comment on the inevitably failing systems of 

(2009) 

camera6
-

 

-

-

-

 

 

7 , the 

6 In the case of What is Democracy?, 

Ressler interviewed more than 100 

people, although the final film features 

20-25 people and some only appear for a 

short time, between 2 and 3 min.

7

Alternative Economics, Alternative 

Societies, Wyspa Institute of Art, 

Gdansk 2007.

Robbery, Film, 1’31’’, 2012

Installation view: Enacting Populism – 

Inside and Outside a Contemporary Art 

Exhibition, Kadist Foundation, Paris, 2012

 ´
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-

-

 

 in Caracas, Venezuela, take part 

-

For instance,

In the old days a bank would make a loan, like a mortgage, a credit card loan or a stu-

dent loan, and keep it. That meant that the bank had to be careful, because if it made a 

bad loan, it would be stuck with the losses. Now the system we have is that the banks 

will negotiate the deal with the borrower and then will sell the loan. There will be a 

package with lots of other loans and then sold to investors. That means frankly, all the 

bank has to care about is whether it can sell the loan to the next party. It is like a hot 

potato process. As long as you can pass the hot potato to the next guy, it doesn’t really 

matter if the potato is rotten. (Yves Smith in The Bull Laid Bear, 2012)

What Is Democracy?,

digital print behind acrylic glass, 

120 x 85 cm, 2009

  

 

-

-

,  are stepping-stone 

-

-

-

8 9

 

-

8 Gilles Deleuze and Félix Guattari 

(1972), Anti-Oedipus. London and New 

York: Continuum, 2004. Vol. 1 Capitalism 

and Schizophrenia .2 vols. 1972-1980. 

9 Gilles Deleuze and Félix Guattari 

(1980), A Thousand Plateaus. London 

and New York: Continuum, 2004. Vol. 

2 Capitalism and Schizophrenia .2 vols. 

1972-1980.

Dario Azzellini & Oliver Ressler, 

Comuna Under Construction, 

film, 94 min., 2010
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bers in

In the framework of the Occupy movement, activists in several hundred cities around 

the world are struggling to change the system in a direction that takes care of their 

social and political needs. This is something the marginalized people in Venezuela have 

already achieved, at least in a significant proportion. What is happening in Venezuela 

today is already far beyond the system of democracy, I mean democracy as we have it 

in the European Community or in the USA. In Venezuela, people refer to their system 

as a “participatory and protagonist democracy”, and they keep persevering to achieve 

what they refer to as a “Socialism of the 21st century”. I think it would be very valuable 

to Occupy movements to learn from these Venezuelan experiences. 

(Ressler in an interview with Katarzyna Kosmala, CCA Glasgow, 2011, Document Film 

Festival)10

-

 , or T

I see films as a perfect tool to involve people whose activities or analysis I adore in a 

production and develop something new out of it. 

(Ressler in an interview with Esther Leslie, 2012)11 

-

-

of encounter12 -

13

 

14

15

-

10 Ibid. Katarzyna Kosmala, 2011.

11 Radical Footage: Film and Dissent, 

Friday 9th March 2012, The Space, 

Nottingham Contemporary UK. Part of 

the RaRa – Radical Aesthetics-Radical 

Art project, (Politicized Practice Research 

Group), Loughborough University School 

of the Arts. 

12 David Beech, “Don’t Look Now! 

Art after the Viewer and beyond 

Participation”. In Jeni Walwin (Ed) 

Searching for Art’s New Publics, Intellect 

Press, 2010. 

13 Nicolas Bourriaud, Relational 

Aesthetics, Dijon, Les Presses du Réel. 

2002.

14 Claire Bishop, Artificial Hells: 

Participatory Arts and the Politics of 

Spectatorship, London, Verso, 2012.

15 Grant Kester, Conversation Pieces: 

Community and Communication in 

Modern Art, University of California 

Press, 2004.

-

16

16 Katarzyna Kosmala, “‘Through A 

Glass Darkly’ Performative Practice... 

Without Border, Without Name”, Variant 

Magazine. 41: 48–53. 2011.

Wer vom Kapitalismus nicht reden 

will, sollte über die Wirtschaftskrise 

schweigen, (Anyone who doesn’t want 

to talk about capitalism should keep quiet 

about the economic crisis), 

electronic billboard, 2009 
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For A Completely Different Climate, 

lightbox, 80 x 61 cm, 2008, courtesy Galleria 

Artra, Milan

Leave It in the Ground -

-

-

-

-

-

 100 Years of 

-

-

DENATURALIZING THE ECONOMY: 
OLIVER RESSLER’S POLITICAL ECOLOGY T. J. DEMOS

100 Jahre Treibhauseffekt 

(100 Years of Greenhouse Effect), 

digital print, 1996 
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-

-

-

-

-

 1 -

We do not focus on one issue but have a systemic critique of the problem. The 

problem is with the growth paradigm. The Kyoto Protocol established an emissions 

trading system that has had no discernible impact on emissions reductions. Since 

the Kyoto Protocol was signed, the global carbon emissions have exceeded the 

worst-case scenario of the IPCC [Intergovernmental Panel on Climate Change]. 

Emissions trading has had no discernable impact on actual carbon emissions, 

but it has created a market. By 2020, the global market for carbon emissions is 

projected to be worth 2,000 billion dollars.

-

-

Leave It in the Ground  

 

 

 

1 On the complexity of Ressler’s past 

work in relation to activist forms, 

see Yates McKee, “Reactivating 

Productivism,” in: The Journal of 

Aesthetics and Protest 1:2, 

August 2003.

For A Completely Different Climate, 

3-channel slide installation (detail), 2008, 

courtesy Galleria Artra, Milan

2

-

-

3 

-

4 

 

 

 

-

 

 

 

-

5 -

6 

2 My recent (admittedly non-scientific) 

survey of BBC reporting on climate 

change and global warming yielded 

the following observations: the news 

platform commonly reports on climate 

change by simply amplifying what 

conservative government officials 

say about climate change (exemplary 

of what Glen Greenwald calls 

“stenographic journalism” completely 

void of independence and criticality); 

reported “solutions” to climate change 

threats generally come from within the 

framework of neoliberal capitalism, 

free-market and growth-economy 

assumptions; articles frequently excitedly 

portray geoengineering techno-fixes as 

modes of adaptation (implicitly accepting 

a future of climate change); and there 

is never any mention of anti- or non-

capitalist initiatives, such as degrowth 

and deglobalization proposals from eco-

socialist or other unconventional sources. 

See, for instance, “How Broadcast News 

Covered Climate Change In The Last Five 

Years,” January 16, 2014, 

http://mediamatters.org. 

 

3 For a devastating critique of such an 

approach, see Richard Smith, “Green 

Capitalism: The God That Failed,” in: 

Truthout, 9 January 2014, http://www.

truth-out.org/news/item/21060-green-

capitalism-the-god-that-failed. 

 

4 See Donella H. Meadows, et al., The 

Limits to Growth: A Report for the Club 

of Rome’s Project on the Predicament of 

Mankind, London: Earth Island, 1972. 

 

5 The notion that “the market is in 

human nature” is a proposition that 

Fredric Jameson once said “cannot be 

allowed to stand unchallenged,” arguing 

that the contestation of this ideology—

the idea that the market is our second 

nature, a given, a biological fact—is 

“the most crucial terrain of ideological 

struggle in our time.” While it has been 

more than twenty years since he wrote 

these words, the situation has only 

become more pronounced, and its stakes 

all the greater. See Fredric Jameson, 

Postmodernism; or, The Cultural Logic 

of Late Capitalism, Durham, NC: Duke 

University Press, 1991, 263. 

 

6 Fredric Jameson, “Future City,” in: 

New Left Review 21, May-June 2003. 
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7

8  

 

9

-

in Leave It in the Ground

-

 

-

7 See http://www.ressler.at/for_a_

completely_different_climate/.

8 See “Approaches Against the Fossil 

Fuel Fundamentalism: An interview 

with Oliver Ressler by Dorian Batycka, 

with an intervention by Mike Watson,” 

July 5, 2013, accompanying Ressler’s 

participation in the Maldives Pavilion of 

the Venice Biennale of 2013, 

http://maldivespavilion.com/blog/

interview-leave-it-in-the-ground-by-oliver-

ressler/. 

 

9 For a wider consideration of this term, 

see my guest-edited special issue of 

Third Text (January 2013) on the subject 

of “Contemporary Art and the Politics of 

Ecology.” 

On contemporary economysticism, see 

Philippe Pignarre and Isabelle Stengers, 

Capitalist Sorcery: Breaking the Spell, 

trans. Andrew Goffey, New York: 

Palgrave Macmillan, 2011.

10  

 

 

-

-

Leave It in the Ground

-

11 

-

Leave It in the Ground 

The United Nations has estimated that all but one of its emergency appeals for 

humanitarian aid in 2007 were climate related. Already now climate change 

adversely affects 300 million people per year, killing 300,000 of them. An 

estimated 50 million people have already been displaced by the effects of climate 

change, and the numbers will escalate in years to come. A study from Columbia 

University’s Center for International Earth Science Information Network projects 

700 million climate refugees will be on the move by 2050.

10 Such language may sound alarmist, 

but in fact it is employed guardedly by 

scientific bodies. See, most recently, 

Nafeez Ahmed, “NASA-funded study: 

industrial civilisation headed for 

‘irreversible collapse’?” Guardian, 14 

Mar, 2014, http://www.theguardian. 

For a broader picture of one potential 

dystopian future, see Christian Parenti, 

Tropic of Chaos: Climate Change and the 

New Geography of Violence, New York: 

Nation Books, 2011.

11 See David Graeber, “It is Value that 

Brings Universes into Being,” in: HUA: 

Journal of Ethnographic Theory 3/2, 

2013, pp. 219–43.

For A Completely Different Climate, 

lightbox, 80 x 110 cm, 2008, courtesy 

Galleria Artra, Milan
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 Leave It in the Ground

-

-

-

-

 

Focus on Companies, 

digital print on aluminium, 

54 x 74 cm, 2000 

-

12 

-

-

 Leave It in the Ground

13

-

 

 

14

 

-

15 -

 

-

-

12 See the introductory essay of 

Gregory Sholette and Oliver Ressler, 

“Unspeaking the Grammar of Finance,” 

in: It’s the Political Economy, Stupid: The 

Global Financial Crisis in Art and Theory, 

ed. Gregory Sholette and Oliver Ressler, 

London: Pluto Press, 2013, pp. 8–13.

13 On the history and theory of 

neoliberalism—which represents the 

integrated system of free-market 

deregulation, privatization, and the 

defunding of social welfare and public 

institutions that defines advanced global 

capitalism—see David Harvey, A Brief 

History of Neoliberalism, Oxford: Oxford 

University Press, 2005. 

 

14 See in particular, Chris Williams, 

Ecology and Socialism: Solutions to 

Capitalist Ecological Crisis, London: 

Haymarket, 2010. 

 

15 Ressler compiles his own related 

list in the Maldives Pavilion interview: 

“There are several examples for anti-

capitalist struggles and practices with 

articulated focuses on ecological issues 

that already go back many years, and 

I believe there is no way to call them 

opportunistic: the self-government of the 

Zapatistas in the Lacondonian forests 

in Chiapas, the Guardia Indígena of the 

Nasa in the South of Columbia against 

the timber and mining industry, the 

transnational activities of the peasant 

organization Via Campesina, Murray 

Bookchin’s attempts to initiate ecological 

and self-managed communities in 

the U.S., the aforementioned climate 

camp movement in the UK, Germany 

and elsewhere, to name just a few. 

All these are clearly anti-capitalist and 

ecologically oriented at the same time, 

not because of opportunism, but because 

of an understanding that a serious 

implementation of ecological principles 

will have to shred the free-market 

ideology that has dominated the global 

economy for more than three decades, 

as a serious response to climate change 

requires the break of every rule in the 

free-market playbook.”
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 Leave It in the Ground

-

-

16

16  For an excellent starting point for 

the proposed platform for such a social 

movement, see Naomi Klein, “Capitalism 

vs. the Climate,” in: The Nation, 

9 November, 2011, http://www.

thenation.com/article/164497/capitalism-

vs-climate: “We will need to rebuild the 

public sphere, reverse privatizations, 

re-localize large parts of economies, 

scale back overconsumption, bring back 

long-term planning, heavily regulate and 

tax corporations, maybe even nationalize 

some of them, cut military spending and 

recognize our debts to the global South.” 

 

 

Leave It in the Ground 

(Think the impossible), 

LED light box, 84,1 x 59,4 cm, 2014

DIE ENTNATURALISIERUNG DER WIRTSCHAFT: 
OLIVER RESSLERS POLITISCHE ÖKOLOGIE T. J. DEMOS

 Leave It in the Ground 

-

-

-

-

-

-

-

 [100 

100 Jahre Treibhauseffekt 

(100 Years of Greenhouse Effect), 

billboard, 1996 

Installation view: 

100 Jahre Treibhauseffekt, 

Salzburger Kunstverein, 1996
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1

1 See David Harvey, 

“The ‘New’ Imperialism: Accumulation 

by Dispossession”, in Leo Pantich and 

Colin Leys, eds., Socialist Register 2004: 

The New Imperial Challenge 

(London: Merlin Press, 2003).

THE BITTER SYMPHONY, 

OR WHY DOESN’T THE SYSTEM WORK?

The works by Oliver Ressler that deal with disenchantment in transitional societies: 

Don’t Purchase A Better World (2008), Socialism Failed, Capitalism is Bankrupt. What 

Comes Next? (2010), The Plundering (2013)

SUZANA MILEVSKA

The Plundering, film, 40 min., 2013
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The Plundering, film, 40 min., 2013

 Socialism Failed, Capitalism is Bankrupt. 

What comes Next?

The Plundering 

plundering 2

The 

Plundering

3

Mapping of Ideology 

4

 

2 Oliver Ressler’s film The Plundering 

focuses on four cases of privatization 

in Tbilisi. It discusses the aggressive 

policies of privatization of the water 

system and the Dezerter Bazaar (Tbilisi’s 

popular market). The interviews reveal 

different strategies and cases of the 

selling off of state property, e.g. the 

destruction and conversion of the 

historical Gudiashvili Square in Tbilisi’s 

city center into a shopping mall.

3 See Ernesto Laclau, On Populist 

Reason, London: Verso Books 2005, 

x-xi; Ernesto Laclau, Emancipation(s), 

London: Verso Books, 2007, 54.

4

Mapping 

of Ideology, London: Verso, 1999, p. 

296-332.
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5

6

only formally 7

8

9
 

5

6

7 “The Logic of Gender. On the 

separation of spheres and the process of 

abjection”, Endnotes 3, Last accessed 

30 May 2014, http://endnotes.org.uk/en/

endnotes-the-logic-of-gender

8 “The Logic of Gender,”  

http://endnotes.org.uk/en/endnotes-the-

logic-of-gender

9 The billboards (size: 504 x 238 cm) 

with the original Polish text in uppercase 

(NIE KUPUJ LEPSZEGO SWIATA, 

WALCZ O LEPSZY SWIAT) were 

presented in the framework of the 

Passengers Festival in public space in 

Warsaw, September 2008, curated by 

Kuba Szreder and Zuzanna Fogtt. 

Don’t purchase a better world, 

fight for a better world, 

billboard, 504 x 238 cm, 2008

Installation view: Passengers Festival, 

Warsaw, 2008

10

11

10 Installations, videos and projects 

in public space by Oliver Ressler, Last 

Accessed 30 May 2014, http://www.

ressler.at/dont_purchase_a_better_world/ 

 

11 Adorno’s reflections on the relation 

of art and society led to a different 

interpretation of autonomy, so there 

can be several different levels of 

autonomy in art, although this makes 

intersectionality even more complex. 

Andy Hamilton, “Adorno and Autonomy 

of Art,” Stefano Giacchetti Ludovisi & 

G. Agostini Saavedra (eds.), Nostalgia 

for a Redeemed Future: Critical Theory, 

Newark, DE: University of Delaware, 

2009, p. 287–305. 

Socialism Failed, Capitalism is Bankrupt. 

What Comes Next?, 

2-channel video installation, 2010
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Economic and Philosophical Manuscripts

Money corrupts, he argues, on the one hand, by displacing being with having. […] One 

problem with money, in other words, and with the way it focuses our lives on “having” 

is not only that it distracts us from our being in society and the world but also and more 

importantly that it causes us to neglect the development of our senses and our powers 

to create social bonds. Marx also argues that money corrupts, on the other hand, by 

distorting relations of exchange, and this is where love comes into the discussion.12

Money is not exchanged for a particular quality, a particular thing, or for any particular 

one of the essential powers of man, but for the whole objective world of man and of 

nature. Seen from the standpoint of the person who possesses it, money exchanges 

every quality for every other quality and object, even if it is contradictory; it is the 

power that brings together impossibilities and forces contradictions to embrace.  

(p. 379).13

12 Michael Hardt, “For Love or Money,” 

Cultural Anthropology, The American 

Anthropological Association, 26:4, 2011, 

p. 676–682, 678–679. 

13 Karl Marx, “Economic and 

Philosophical Manuscripts,” in Karl Marx, 

Early Writings, trans. Rodney Livingstone 

and Gregor Benton, London: Penguin, 

1975, p. 379, see pp. 279–400, Qtd. 

in Michael Hardt, “For Love or Money,” 

p. 679.

The exchange of money indiscriminately for all qualities and objects seems to make all 

of our particular human essential powers indifferent, thus distorting our relationships to 

each other and the world and undermining our powers to create social bonds.14

15

14 Hardt, p. 679. 

15 Hardt, p. 681.

The Plundering, film, 40 min., 2013


