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The 1970s were marked by a series of changes and social
reflections that had decisive effects on our ways of understanding
and dealing with living conditions and lifestyles, with the questions
that were raised about individual identity and with many of the
characteristic and structuring aspects of modernity; and,
correlated with this, the panorama of image-making practices, in
particular the production of photographic images, adapted to,
incorporated and reflected these societal phenomena, giving rise
to other artistic and communicational horizons for photography.

The 70s. Photography and Everyday Life seeks to signal a
certain inflection towards the photographic, also marked by the
appearance of a common platform (rarely found before then)
between the more specific medium of photography and the
multidisciplinary field of the plastic and other visual arts. It can
therefore be said that, in this decade, it was possible to detect a
relative narrowing of the gap between the so-called
“photographer-artists” and the “artists who make use of
photography”, and that one of the factors behind their coming
together in this way was their growing need, motivation and
attention for dealing with the instants, objects and places of
everyday life.

This exhibition brings together 23 photographers who, in their
differences and points of affinity, make it possible to compose a
broad spectrum of images and conceptual, technical and aesthetic
attitudes, framed within the context of a new social and artistic
outlook on photography and everyday life. And it is also important
to recognise that this spectrum remains significant and up-to-date,
a fact that also makes this retrospective look at the subject highly
relevant to us nowadays. Without indulging in nostalgic feelings or
revisionist impulses, recentring our attention on the 1970s is a way
of understanding recent genealogies in which a new geography of
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the photographic is defined, made of
advances and retreats, dynamic conflicts and
creative proximities. In short, a moment when
what was at stake was the status and scope of
photography as a medium.

All of the works that are exhibited here were
produced in this decade, a period that also
corresponded to the full artistic affirmation of
most of the photographers taking part. In
some ways, this is also an exhibition about the
emergence of a generation. In this exhibition,
we find many different methods and types of
images: ranging from the most diverse
(re)affirmations of the documentary, passing
through the practice of appropriating pre-
existing images (from public and private
archives), and through staged images and
documents of performative gestures, to works
that combine both image and text.
Consequently, this is a group of artists
engaged in the reformulation and reinvention
of the visual arts in the context of a renewed
faith in the art that witnesses and is
inextricably involved with social reality, or, in
other words, these are image-making
practices that call into question the
conventions of the history of art and
photography and that, simultaneously, open
up a space and channel our attention to
individual  experience, affirming their
differences, singularities and idiosyncrasies.
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